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KAAQZOPIZMA - XAIPETIZMOZ

To King’s College London (Kévtpo EAANvIkwv Zmmoudwv kai Tufua KAaoikwy Z1moudwv) Kai n Bpetavikn
2x0oAr} ABnvwyv oag kaAwoopifouv aTnv NuePiIda «KUTTPOG, yuvaikeia gwvr Kal gvAN. AoyoTtexvia, TEXVES
Kal 1oTopia a1o €pyo TnG Nikng Mapaykouy.

Mia ouvepyaoia Tou King’s College London kail Tng Bpetavikng 2xoAng ABnvwy, 010 TTAQicI0 TOU
gpeuvnTikoU Trpoypaupatog H Nikn MapaykoU kai 1o épyo tng (1948-2013), TToU TTPAYUATOTIOIEITAI OTO
Kévtpo EAANVIKWY Z1Toudwyv Kai 1o TuRua KAaoikwyv Zmoudwy, King’s College London.

Oa B€AapE va eKQPACOULE TIG TTIO BEPUEG euXAPIOTiEG Pag ag GAoug 6Gol BoriBnoav aTov axedlaouo,
opyavwan kai diegaywyn TG nuePidag.

EipaoTe 1I0101TEPWG EUYVWPOVEG YIA T YEVVAIOdWPEN OIKOVOUIKH UTTOGTAPIEN OTOUG:
* 16pupa A. . AgBévTn, yia 1o epeuvnTikG TTPoypauua H Nikn Mapaykou kai 1o épyo 1n¢ (1948-2013)

+ KwvoTavt KavTtouva, yia Tnv nuepida « KUTTPOG, YUVaIKEia Qwvr Kal uviun: AoyoTexvia, TEXVEG
Kal IoTopia oTo £pyo TNG Nikng Mapaykou».

Toétrog Sie§aywyng nUepidag
BpeTaviki ZxoAj ABnvwy, Zoundiag 52, 106 76 Abrjva

OpyavwTIKN EMITPOTTN

Roderick Beaton, KaBnyntr¢ atnv ‘Edpa «Koparig» NeogAAnvikrg kai BuZavTivAig loTopiag, Mwaooag kal
Noyortexviag, King’s College London

MoAiva Taptrakakn, EpeuvATpia «Nikn MapaykoUy, King’s College London

Texviki utrooTipPIEN — Mpappareia
Tavia lepouan (Bpetavikn ZxoAr) ABnvwv)

>xedlagudg TpoypdupaTog Kal evnuepwTiKoU uAikou WM Pank (King’s College London)



NMPOrPAMMA

9.30 - 10.00

10.00 - 11.30

11.30 - 12.00

12.00 - 13.00

13.00 — 14.30

14.30 — 15.30

15.30 — 16.00

16.00 - 17.30

17.45 -19.30

EFTPA®H - EIZAIrQrH

H «<AODEAEIA KAl MAEZTPIA THZ EKOPAZHZ»

Mapia NikoAotroUAou: H TToAugwvia Tng puvAung: KAaipng Mitootdkn,

H Nikn oav @oivikag

OAwpa Mavakidou: «<EkppaaTikoi» TTepiTaTol oTnv TMoinon Tng Nikng Mapaykou:
To Balpa Tou KaBnuepivou

EAévn Matrapyupiou: AoyoTtexvia kal pwToypagia: H TepimTwon tng

Nikng Mapaykou

AIAAEIMMA

H «FAYKEIA XQPA KYIMNPOZ»: MYOOIAAZIA KAI MPATMATIKOTHTA

Nikog ®aAaykdg: H Bloypagia wg pubotrAacia: O EudyyeAog Aouilog atd Tn yevid
Tou TpIGvTa aTo Eivar o mavlnpag¢ {wvravog;

MoAiva Taptrakdkn: H Nikn MapaykoU kai n «Képn Twv ABnvwvy»: KUTrpog Kai
yuvaikeia ypaen, Tpalpa Kai agriynon

AIAAEIMMA

H MOIHZH THZ NIKHZ MAPAIKOY

NikoAétta XarintrauAou: H avacuvBeon Tou TTapeABOVTOG GTO TTOINTIKO €PYO TNG
Nikng Mapaykou

Eupimidng MNipavrtoudng: O1 161101 KOI 01 AvBpWTTOI GTNV TT0inon TNG

Nikng Mapaykou

AIAAEIMMA

H Nikn MapaykoU kai n icTopia

Mapia MavdapadiwTtou: H eil6BoAr Tou 1974 oTIg AEKAOKTW apnynoeig g
Nikng Mapaykou: MvAun kai iIcTopia

Opaykiokn Aptrar{omouAou: H Nikn MapaykoU Kal oI a@nyAocEI§ YUVaIKWV TNG
Kutrpou

Zia AvayvwaoTotroUAou: O1 dIaQOopETIKEG XPOVIKOTNTEG TG KUTTpOU 01O €py0 TNG
Nikng Mapaykou

KAEIZIMO HMEPIAAZ: «OYMOMAZTE TH NIKH»
MixdaAng Mkavadg

Ailovoong KaydAng

EvTpé AgBévTn

TloUAia Tolakipn

MiATIAENG XaT{61TOUAOG

Anna Boghiguian



NMEPIAHWEIZ ANAKOINQZEQN

MAPIA NIKOAOIMOYAOY

H mroAu@wvia Tng pvipng: KAaipng Mitootdkn, H Nikn oav goivikag

To e6 keipevo TG KAaipng Mitootdkn Asitoupyei wg éva pvnuéouvo tng Nikng Mapaykou, péoa

ATTO YIa TTOIKIAIO KEIMEVIKWYV E1OWYV TTOU CUPTTAEKOVTAL: avapVACEIG aTTd Th @IAIa ThG OUYYPAPEWS

pe TN MapaykoU, KATToIEG KPITIKEG ATTOTIMACEIG TOU AOYOTEXVIKOU Kal EIKAGTIKOU £pyOU TG Kal ThG
€CENIEAG TOU, atTooTTdopaTa aTrd Ta Keiyeva TNG Mapaykou Kal TTiVaKES TNG. ZTO ETTIMETPO N KOPN TNG
MapaykoU TTapouciddel Tig TTEPIOTACEIS AQYNG TNG PWTOYPAPIag TTOU KOOUEI TO eEW@PUAAO Tou BiAiou,
META@EPOVTAG TNV APAYNON TOu veavikou @ilou TG MapaykoU TTou TTAPE Th pwToypaia. XTdX0G

TNG TTAPOUCiaacng Pou gival va dgigw WG auTh n TToIKIAIa Adywv TNG JVARNG Kal OIAQOPETIKWV EI0WV,
aEnyNoEWV Kal EIKOVWY dNUIOUPYET £Va TTOAUQWVIKO KAl TTONUUECIKO KEIPEVO, ETTITEAWVTAG MG CUAAOYIKA
XEIPOVOUia uvAUNG. Oa digpeuvhiow Tn aX£0N TOU KEIPEVOU PE TN SOWN KAl T YAWO OO TWV KEINEVWY TNG
Mapaykou, KaBwg kal TN AETTTA IG0PPOTTIa AVAUETA OTN BIWHEVN EUTTEIPIA KAl 3TNV TTOINTIKN dIa@uyr TOU
ouvelppoU Kal TNG AETTTOUEPEING.

@ mnikolo@hotmail.com

OAQPA MANAKIAOY

«Ek@paoTikoi» Trepitrarol otnv mmoinon tng Nikng MapaykoU: To Badpa Tou KaBnuepivou

H Nikn MapaykoU utrp&e pia TToAUGXIBAG KAANITEXVIKA TTPOCWTTIKOTNTA, KABWGS avapeTpRonke e TNV
TT0inON, TNV TTeCoypagia Kal TN {wypa@ikr. H gioriynon Ba e0TIA0EI 0TOUG TTEPITTATOUG TTOU OTTOTEAOUV
Kl TTOCOTIKA KAl TTOIOTIKA €va OnuavTikG Kal onuaivov JéPog TngG Troinorg TnG atod TNV TTpwTn TG
egeavion. Méoa amé yia emmAoyn oiNuaTtwy TNg Mapaykou 8a deixOei WG auTr n TTEPITTATNTIKA
O1GBeon eTMIPEVEl va ONUIOUPYET KEKPPATEIGH, TTEPIYPAPEG, TOU KABNUEPIVOU TTOU TTAPOUCIACETAl WG
Baupua, dnAadn wg a&lo Baupaopou. O1 «<EKPPATTIKOI» TTEPITIATOI JETACTOIXEIWVOUV aUTS To Balua o€
POpPEA MIAG JETAQUTIKNG TOU OIKEIOU, N OTToia PE TN o€Ipd TNG EPUNVEUEI KAl vONUaTodoTEl KABE Qopd
TOV TTEPIYPAPONEVO KABNUEPIVO XWPO Kal Xpdvo. Méaa atrd To Balpa Tou kKaBnuepivou TTapdyovTal
oTOXaOoMOoi TTAvw oTn ¢wr), To BAvATO, TOV £PWTA KAl TN OXEON TOU avOPwWTTOU YE TOUG AAAOUG.

PA] fmanakid@helit.duth.gr

EAENH NANAPIYPIOY

NoyoTtexvia kai pwTtoypagia: H repimmtwon tng Nikng Mapaykou

Ta TeAeuTaia gikool xpovia gival guyxvég oTnV EAANVIKY EKOOTIKF TTPAKTIKI 01 EKBOOEIG TTOU ouvdudlouv
TN AoyoTexvia pe T pwTtoypagia. TETola BIBAia atmraitolv €181k BewpnTIKA dlaTTpayudTeuon, Kabwg

O¢ev TrepIopifovTal OTNV AQUTOVOUN avAayvwarn Kal Tn 8éaon Twv €IKOVwY aAAd aTTaiTouv éva guvouaouo
Twv OU0, AapBdavovTag uTtowIv TIG I010TNTEG TNG GWTOYPAPIAG VA ATTOTUTTWVEI TOV TOTTO KAl VO TTAYIWVEI
Tov Xpovo. Ta BiBAia Tng Nikng Mapaykou katéxouv EexwploTh B€on néoa oTNV I0TOPIA TWV EAANVIKWV
Oedopévwy Tou €idoug yia dUo Adyoug, TTou Ba culnTAoEl N AvaKoivwar] Jou: TTPWToV, £TTEIdN Ta BIBAIa
NG €ival atrd TIG Aiyeg TTEPITITWOEIG 6TTou BEPa dev gival n EAAGDA Kal KGTTola eyaAOUTTOAN TNG, AAAd O
eAANVIKSG opiovTag KoITaypéVOg aTTd TO AVATOAIKOTEPO CNUEIO TOU, YIA VA TTApaPPAacw Ta AeyOueva TG
id1ag TnGg Mapaykou. O deUTeEPOG AOYOG €ival N YAWOGIKN TTOAUQWVIA auTWV Twv €KOOTEWY. ZTOUG TOUOUG
Nicossienses (2006) ka1 @dAaooa (2013) TTpdKkeITal yia CUPTIPAgEIG TNG MapaykoU Je @uToypa@QOoUG TToU
KaTd Ta paivépeva 8g yvwpifouv eAANVIKE, Tov AIBouavé Artinas Balénas kai Tnv Me€ikava Selma Ancira
avTioToixa. O cuvduaouog KEIPEVOU Kal €IKOVAG dnuIoupyei TPIREG TTou PETATIBEVTAI OTN CUUBiwon
Ol1A@OPETIKWY YAWOOWV: ayyAIKd, eAANVIKA Kal TOUPKIKA oTo Nicossienses, EAANVIKA Kal ayyAIKd

oT10 OdAacoa, evw TTAvTa TTapeUBaivel N TTOMITIOUIKY EUTTEIPIO TWV QwTOYPAPwWY. AvTioToIXa, Ba PE
ammaoXoAqoEl N QWTOYPAPIKA 1816TNTA TG id1ag TNG MapaykoU aTo BiIRAio Mia viyra ue tov AAééEn (2007)
Kal n dNMIOUPYIKA TNG JETABacon atod Tn AoyoTexvia oTn wToypagia Kal avTioTpo@a, o€ ouvapTnoN HE
TIG XPOVIKEG KAl TOTTIKEG CUVTETAYUEVEG TOU BIAiou.

@ epapargy@gmail.com
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NIKOZ ®AAATKAX

H Bioypagia wg pubBotrAacia: O EudyyeAog Aouilog atrd Tn yevid Tou TpidvTta oT1o Eivar o
mavenpag {wvravog;

To mpwTo pubioTépnua TG Nikng Mapaykou, ye Tov TiTho Eivar o mavenpag {wvravdg; (1997), BacieTal
OTIG «aANBIVEG I0TOPIEG TNG APMOXWOTOU» TTOU AKOUCE N ouyypagéag atrd Tov Eudyyeho Aouilo.
MpoTtoU 6uwg dinynBei TIg I0TOpiEG TOu TNV MapaykoU, 0 KOGUOTTOAITNG KUTTPIog QIASTEXVOG €ixe

d¢el yia apAynon a1ré Tn wr Tou va yiveTal eTTeIg0d10 Tou pubioTopripaTtog AcBeveic kar 060iTépol

Tou MNwpyou OeoTOKA Kal €iXe OUVEICPEPEI 0T dNUIOUPYIa TOU XaPAKTHpa Pe To dvoua Bapvafag
KaAooTéE@avog aTO OPWVUPO avOAOKARpwWTO HuBioTépnua Tou MNwpyou Ze@épn. H koivA TTapouaia Tou
A\ouifou wg XapaKTAPA OTA Tpia auTd JUBICTOPNMATA ATTOTEAEI TNV a@eTnpia yia Tn digpelivnan Tou
TPOTTOU E TOV OTTOI0 YETATTAGBETAI O APNyNUEVOG AOYOG TNG EUTTEIPIAG O€ HUBIOTOPNUATIKA aPriynon.
2eNideg atmd 10 NUEPOAGYIO ToUu Oe0TOKA Kal atrd TNV aAAnAoypagia Tou Ze@Epn avadelkviouv ToV
A\ouio wg évav ouvapTTacTIKOG apnynTr Tng SIKAG Tou (wNAG. 210 Eivar o mavenpag {wvravog; To idlo
{NTnua TiIBETAI TTIA WG AVOIKTO EPWTNUA YIA TNV OXE0N TNG HUBOTTAaTiag pe TV aAnBeia, £éva epwTnua 10
OTT0i0 TTpOCEyYifeTal PE TTOIKIAOUG TPOTTOUG 0€ aUTO TO TTPWTO PUBIoTépNUa TG Mapaykou Kal To OTToio
ETTAVEPXETAI KAI OTO UTTOAOITTO £€pYO TNG.

@ nikos.falagkas@gmail.com

MOAINA TAMIMAKAKH

H Nikn MapaykoU kai n «Képn Twv ABnvwv»: KUTrpog Kal yuvaikeia ypagn, Tpadpa Kol agpiRynon
H opiAia 6a aoxoAnBei pe To TeAeuTaio pubioTépnua tnG Nikng Mapaykou, Me{oUA, TTou KUKAOQOpPNaE

10 2010, TPABWVTAG TNV TTPOCOXN TNG KPITIKAG. @£ua Tou pubioToprpaTog gival n ¢wn Tng Tepélag
(YyvwoTAg kal wg AoUAag) Makpr, TTou €ueive aTny IoTopia atrd 1o yvwaTé Troinua tou Adpdou Mtrdupov
«H Koépn Twv ABnvwv» Pe TOV TTAPATOVIOPEVO OTiIX0-PEPPaiv 0Ta EAANVIKG «ZWn YOU, OOG QyaTTw.

H TpITotrpéowTrn ypaupikh aeriynon g (wng tng Tepélag Makpr SIKOTITETAI ATTO TIPWTOTTPOCWTTEG
a@nynoeIg TNG aenyNTPIAG, TNG OTToiag To dvopa dev pabaivouue, aAAd n otroia TTapouaidlel TTOAAG Koivé
oToixeia pe Tnv idia tn Nikn Mapaykou. H opiAia 8a Bigel 0o ¢ntrApaTa TTou gival KEVTPIKA 0T oUyXpovn
BiBAIoypagia, TN «yuvaikeia ypa@r», Kai To «Tpalua Kal a@riynony, EMXEIPWVTOG CUYKPIOEIG Kal JE
dAAoug cuyxpovoug ouyypageic. 1diaitepn onuacia Ba d00¢i oTnv TTapouadia r} atrouaia Tou MTréupov
oTNV aQrynaon Kal aTnv aKpPipeia i avakpiBeia Twv I0TOPIKWY TTANPOQOPIWV.

@ p.tambakaki@gmail.com

NIKOAETTA XATZHMAYAQOY

H avaouvBeon Tou TapeABOvTOG 0TO TOINTIKG £€pyo TnG Nikng Mapaykou

H Nikn MapaykoU utp&e pia TToAUGXIBAG TTPOCWTTIKOTNTA TNG OTToiag TO £py0 OUVOUALEl TO TTPOCWTTIKG
Biwpa e TNV 1I0TOpIa TG KuTtrpou. To TTapeABOv oulnTeiTal CUVEXWS GTO TTOINTIKG TNG £€PYO Kal
agloTroleitTal wg AoyoTEXVIKOG TOTTOG. ETTnpeacpévn atmd Ta yeyovoTta tou 1974 mou onuddsywav tnv
IoTopia TG KUTTpou kal a@pdyicav Tnv KUTTPIAKA TTPayPaTIKOTNTA AAAG Kal TV idid, avaTpéXel 0To
TTapeABSV TTpooeyyifovTag To W’ éva Badu avBpwTriopd. H Tapouca ouiAia Ba eoTidoel aTnyv TEAEUTAIQ
TToINTIKA cUAAOYH TG Mapaykou pe TiTAo [Tpo¢ Auudpdv I16éa Kal CUYKEKPIYEVA OTA TTOINUATA TG
Kdtrpou. To 1agidl Tng Mapaykou oT1o TTapeABSv dev TTepIopifeTal OTA yeyovoTa Tou 1974 eTTekTEivETAI
TEPA ATTO AUTA Kal OTPEPETAI OTO JAKPU TTApeABOV Tou vnaiou pe ava@opés o1o Ppdykiko PnydaTo

NG KUtrpou kai Tig TepIddoug TG EveTokpartiag, Toupkokpartiag kair AyyAokpaTiag atnv Kdmrpo. Ouca
YVWOTNG TNG KUTTPIOKNG I0TOpiag, N MapaykoU €TTIAEYEl va aoX0ANBEei ue XapAKTHPES ) KAl TTEPIOTATIKA
NOOOVOG onNuUaaciag yia TNy IoTopioypagia. MéEow TNG ATTEIKOVIONG QUTWY TWV XAPAKTHPWY Kal TNG
OTPOYNG TNG o€ TTEPIGOOUG TTOU TO vNai BpIoKOTaV UTTO KaToxr, N MapaykoU avacuvBETel TO I0TOPIKO
TTapeABSV Tou vnaiou dlaTnpwvTag TTAPAAANAA Pia OUPAVIOTIKA PaTIid 0TO TTapdv TG KUTTpou.

E nicoleta.hadjipavlou@gmail.com
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MEPIAHWEIZ ANAKOINQZEQN

EYPINMIAHZ TAPANTOYAHZ

O1 161101 KOl 01 AVvBpWTTrol oTNV Troinon Tng Nikng MapaykoU

H troinon 1ng Nikng MapaykouU €xel wg aTaBepd eikevTpd TNG TNV 0EUUKEVN euaioBnaia Kal TNV
EVEPYI OUVEIBNON €VOG BIOPKWG TTAPATNPNTIKOU, AVOIKTOU TTPOG Th YUpW TTPAYHATIKOTATA, TTOINTIKOU
UTTOKEINEVOU, OAAG Kal eEaKTIVWOVETAI BEPATIKA TTpog TTARB0G TOTTOUG. 'ETO1, KOBWGS N HEYAAN
TTAEIOVOTNTA TWV TTOINUATWY TNG Mapaykou PTTopouyV va XapaKTnPIoTOUV TOTTOAOYIKA, N TToinon TNG
OPYQVWVEI KAl GUYKPOTEI hia TTAATIA TTOINTIKH avBpwTToyewypaia, 61TTou 6Aol ol TOTTol Kal 6A0oI Ol
avBpwTrol avayvwpifovTal wg oikeiol. ZTnv 6EAIEN TNG TToinong Tng MapaykoU péoa aTov Xpovo, n
avBpwTtroyewypagia auth Eekiva atmoéd Tnv KOTrpo, o€ auvapTtnaon PE TO I0TOPIKO Biwua Tng TTaTpidag
w¢ TTANYNG UaTepa atrd TNV TOUPKIKN €I0B0AA Tou 1974, aAAG oTn ouvéxeia Sieupuvel oAoEva Kal
TEPIOOOTEPO TA OUVOPA TNG. EvTéAel, péoa atd Tnv TTePITTAGVNCH TNG 0€ TOTTOUG KAl TNV OIKEIWGCH TNG JE
avBpwTroug, n Toinan TG MapaykouU eVwvel TNV KUTTPIAKOTNTA E TNV OIKOUPEVIKOTNTA" TTPORAAAEI pia
TTaTPida TTOU Ta dUVOPA TG €ival OAOKANPOG 0 KOOUOG, OTTWG dNAWVEI N ETTIYPAQr) aTn cuAloyn Apxh
Ivdikrou: «Ma n KUtrpog ouvopeUEel HE TO aXOAVEGY.

@ egaran@phil.uoa.gr

MAPIA MANAAMAAIQTOY

H e10BoAR Tou 1974 oTig AskaokTw apnynoeic TG Nikng MapaykoU: MvAun Kai iIcTopia

>V Tapouoa avakoivwaon Ba £EeTaoTEl 0 TPOTTOG E TOV OTTOIO O YUVAIKEG OTIG AEKAOKTW a@nynoeIs
NG Nikng MapaykoU avagépovTal oTnv €I0BOAN Tou 1974, o1 pvAuEeG TToU avacUpouy, Ta BILPATA KAl Ol
OKEWEIG TTOU KaTaBéTouv. Oa avalntnBei n axéon YvhKNG KAl ICTOPIag HEoa atrd TNV TTPOaTTAbEIa TWV
YUVAIKWYV, KUPiWG EAANVOKUTTPIWY Kal HEPIKWY TOUPKOKUTIPIWY, TTIPOCPUYWYV TNV TTAEIoVOTNTA TOUG,
va TagIvVounoouV Kail va SIaXEIPIoTOUV TO TpaUud Tou eKTTATPIoNOU. MNMapd To TTPOCWTTIKG UQOG KAl TNV
UTTOKEIJEVIKOTNTA TTOU BIATTEPVA TN VONUATOdOTNAN TwV yeyovoTwy (] HAAAoV eEQiTiag TOUG), N ICTOPIKN
agia Twv YopTUPIWYV gival onUAVTIKA, OTTWG gival Kal n 8€on Toug oTo OUVOAIKO £pyo TnG Mapaykod.
Ooov agopd Tn oxEon Twv AEKAOKTW aPnynoswy PUe TNV 1I0Topia, Ba uttooTnEIXOei OTI pECa ATTO AUTEG
0 I0TOPIKOG AVAKAAUTITEI TITUXEG TNG KOIVWVIKOOIKOVOMIKNG KAl TTOAITIKAG TTPAYUATIKOTNTAS TTOU £UEIVAV
aB€aTeg aTTd TNV £TTIONUN I0TOPIOYPOYia- avixveUel OTATEIG, VOOTPOTTIEG KAl IDEOAOYIEG — TNV idIa TNV
TTOAUTTAOKOTNTA TNG IOTOPIKAG TTPAYUATIKOTNTAG.

@ mardiotou@gmail.com

OPAIKIZKH AMIMATZOIMNMOYAOY

H Nikn Mapaykou kai ol a@nyioeig yuvaikwy Tng Kimpou

>V avakoivwon you Ba aoxoAnbw pe Tn oupBoAn Tng Nikng Mapaykou aTov Toyéa TNG CUAAOYNG Kal
dnuoaicuong TTPOPOPIKWY HAPTUPIWY, UE aPopunA TO BIBAIO TG AckaokTw apnyroeis (2012) oTo otToio
Kataypda@el apnynoeig — i opBotepa 10Topieg (wnRg — yuvaikwy EAAnvokuTtrpiwy kai ToupkokuTrpiwv. Ol
KOIVWVIOAOYIKEG OTTOUDEG TNG, O TTPOBANUATIONOG TNG YUpw aTTd TO QUAO Kail TNV eviomoTnTa 0drjynoav
TN oUYYPA®EA OTNV £PEUVA KAl TA EPYAAEia TNG TTPOPOPIKAG I0TOPIAG, TA OTToIA XEIPIOTNKE PE OTTAVIO
aigdnTipio. Nuvaikeg peyadAng nAikiag, EAANvokUTTpIeG Kal ToupkoKUTIpIEG, KOUBaAOUV Biwuarta Ta oTroia
agnyouvTal y€oa atod TNV OTITIKA PIag TTaAIOTEPNG YEVIAG avOpWTTWY, TTOU JeyGAwaav Pe Tov puBud Tou
KaBnuepivou péyBou. ATro TIG apnyROEIG TOUG TTPOKUTTITEI JIa SIAQOPETIKA EIKOVA YIA TIG DIOKOIVOTIKEG
ox€oeIg avBpwTTwV TTou £naav KoIveEG CwES TTpIv atrd TN OIXOTOPNGCN TOU vNnaIoU, Kal atrodidouy To
MUOTIKO TNG €IPNVIKAG oUVUTTapENG OTOV UOIPAOHEVO KABNUEPIVO PoXB0, TN GTWXEIA, TIG SUOKOAIEG.
‘Exouv yivel kal GAAeG avaAoyeg TTPOOTTIABEIEG GTOV TOPEA TNG TTPOPOPIKNG 1I0TOopiag aTnv Kitrpo. Opwg
TO evdIagEpov Kal N IdiaTepdTNTa Tou BIRAiou TG Mapaykou, 6TTwg Ba TTpoaTTabiow va deifw, givar OTi
ETTIKEVTPWVETAI O€ YUVAIKEG, UE OTTOTEAECUA VA ATTOTEAE] pIa I0TOPIKA avadpopr otnv KUTrpo atrd tnv
OTTTIKI] TOU yUVaIKEiOU pUAOU.

@ fragiski@otenet.gr
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ZIA ANAITNQZTOINOYAOY
O1 di1a@opeTikéG XpovIKOTNTES TG KUTrpou oT1o épyo Tng Nikng Mapaykou
E sia.anag@gmail.com

2HMEIQZEIZ

KOTrpog, yuvaikeia @wvi Kal Jviun |-l
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Cyprus, Female Voice and Memory

Literature, Arts & History in the Work of
Niki Marangou

Cyprus, Female Voice and Memory |:D



WELGOME

On behalf of King’s College London (Centre for Hellenic Studies and Department of Classics) and the British
School at Athens we are delighted to welcome you to the one-day workshop ‘Cyprus, Female Voice and Memory:
Literature, Arts and History in the Work of Niki Marangou’.

A collaboration between King’s College London and the British School at Athens. Part of the research
programme, The Life and Work of Niki Marangou (1948-2013), carried out by the Centre for Hellenic Studies and the
Department of Classics, King’s College London.

We would like to extend our warmest thanks to all those who have contributed to the planning, organising and
running of the workshop.

We are especially grateful to our two sponsors for their generous financial support of the project and for making
the workshop possible:

e The A.G. Leventis Foundation, for the project The Life and Work of Niki Marangou (1948-2013)

e (Constantis Candounas, for the workshop, ‘Cyprus, Female Voice and Memory: Literature, Arts and History in
the Work of Niki Marangou’

Venue
The British School at Athens, 52 Souidias Street, Athens 106 76

Academic committee

Roderick Beaton, FBA, Koraes Professor of Modern Greek and Byzantine History, Language and Literature,
King’s College London

Polina Tambakaki, Niki Marangou Postdoctoral Fellow, King’s College London

Administrative support
Tania Gerousi (British School at Athens)

Conference booklet and publicity designed by WM Pank (King’s College London)



PROGRAMME

9.30 - 10.00

10.00 - 11.30

11.30 - 12.00

12.00 - 13.00

13.00 - 14.30

14.30 - 15.30

15.30 - 16.00

16.00 - 17.30

17.45 - 19.30

REGISTRATION - INTRODUCTION

SESSION 1. ‘SIMPLICITY AND MASTERY OF EXPRESSION’

Maria Nikolopoulou: The polyphony of memory: Claire Mitsotaki’s Niki as a phoenix, Niki as a
palm-tree

Flora Manakidou: Peripatetic ‘ecphrasis’ in the poetry of Niki Marangou: the miracle of the
everyday

Eleni Papargyriou: Literature and photography: the case of Niki Marangou

BREAK

SESSION 2. THE ‘SWEET LAND OF CYPRUS’: FICTION AND REALITY

Nikos Falagkas: Biography as fiction: Evangelos Louizos from the Generation of the Thirties
to Is the Panther Alive?

Polina Tambakaki: Niki Marangou and ‘The Maid of Athens’: Cyprus and female writing,
trauma and narrative

BREAK

SESSION 3. THE POETRY OF NIKI MARANGOU
Nicoletta Hadjipavlou: Reconfiguring the past in the poetry of Niki Marangou
Evripides Garantoudis: People and places in the poetry of Niki Marangou

BREAK

SESSION 4. NIKI MARANGOU AND HISTORY

Maria Mandamadiotou: The invasion of 1974 in Niki Marangou’s Eighteen narrations: memory
and history

Frangiski Ambatzopoulou: Niki Marangou and Cypriot women’s narratives

Sia Anagnostopoulou: The different temporalities of Cyprus in the work of Niki Marangou

CLOSING SESSION: ‘REMEMBERING NIKP
Michalis Ganas

Dionysis Kapsalis

Edmée Leventis

Julia Tsiakiris

Miltiades Hatzopoulos

Anna Boghiguian



ABSTRACTS

MARIA NIKOLOPOULOU

The polyphony of memory: Claire Mitsotaki’s Niki as a phoenix, Niki as a palm-tree

The prose text by Claire Mitsotaki functions as a commemoration of Niki Marangou, through a combination

of various textual genres: recollections of the author’s friendship with Marangou; critical appraisals of her
writing and her painting, and their development; excerpts from her work; and reproductions of her paintings.

In the appendix, Marangou’s daughter discusses the story of the photograph which features on the cover of
Mitsotaki’s book, drawing on the words of Marangou’s friend who had taken the photograph in their youth. The
aim of my presentation is to show how this variety of memory discourses, genres, narratives and images creates
a multivocal and multimedia text, performing a collective gesture of memory. | will explore the relationship
between this text and the structure and language of Marangou’s works, as well as the delicate balance between
lived experience and poetic escape through associations and detail.

PA] mnikolo@hotmail.com

FLORA MANAKIDOU

Peripatetic ‘ecphrasis’ in the poetry of Niki Marangou: the miracle of the everyday

Niki Marangou was a multifaceted artist and writer, whose work includes poetry, fiction and painting. The paper
will focus on walks, as a telling element in Marangou’s poetry from its beginning, both in terms of quantity and
quality. Through a selection of poems, | will show how this peripatetic element constantly begets ‘ecphraseis’,
that is, descriptions of the everyday as miracle, as worth-wondering-at. Through ‘ecphrastic’ walks this miracle
becomes the carrier of a metaphysics of the familiar, which in turn interprets and gives meaning to the everyday
place and time that is described. This miracle of the everyday brings about reflections on life and death, love and
human relationships.

PA] fmanakid@helit.duth.gr

ELENI PAPARGYRIOU

Literature and photography: the case of Niki Marangou

In Greek literary publications of the last two decades one frequently encounters compilations of literary text
and photograph. Such books call for an approach which does not treat the reading of the literary text and the
contemplation of the image separately from each other, but takes into account their combination and the way a
photograph depicts space and fixes time. As | will show in my discussion, Niki Marangou’s books hold a special
place in the history of literature-and-photography books produced in Greek for two reasons: first, because her
books represent a rare case in which the focus is not on Greece or one of its major cities, but on ‘the Greek
horizon seen from its extreme eastern edge’, to paraphrase Marangou’s own words. Secondly, there is the
linguistic polyphony of her books. Nicossienses (2006) and The Sea (2013) are fruits of Marangou’s collaboration
with photographers who apparently do not know Greek: the former with the Lithuanian Ardnas Balénas and the
latter with the Mexican Selma Ancira. The tensions created by the combination of text and image are mapped
onto the symbiotic relationship of different languages: English, Greek and Turkish in Nicossienses, Greek and
English in The Sea, with the cultural experience of the photographers always intervening in the process. | also
consider the case of Marangou as a photographer herself, with reference to her book A night with Alexis (2007):
her creative journey from text to photography and vice versa, in relation to the temporal and spatial parameters
of the book.

PA] epapargy@gmail.com
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NIKOS FALAGKAS

Biography as fiction: Evangelos Louizos from the Generation of the Thirties to Is the Panther Alive?

Niki Marangou’s first novel, entitled /s the Panther Alive? (1997), is based on the ‘true stories of Famagusta’
which she had heard from Evangelos Louizos. Yet before he narrated his stories to Marangou, the Cypriot
cosmopolitan and art-lover Louizos had seen one such story of his life become a chapter in the novel by George
Theotokas, Invalids and Travellers; Louizos had also contributed to the formation of the character Varnavas
Kalostefanos in George Seferis’ unfinished novel with the same name. The presence of Louizos as a protagonist
in these three novels gives the impetus to investigate the ways in which the experience narrated is transformed
into a fictional narrative. From Theotokas’ diaries and Seferis’ correspondence, Louizos emerges as a
fascinating narrator of his own life. In Is the Panther Alive? the same theme is put as an open question about the
relationship between truth and fiction. In her first novel Marangou addresses this question in various ways, to
return to it throughout all her work time and again.

@ nikos.falagkas@gmail.com

POLINA TAMBAKAKI

Niki Marangou and the ‘Maid of Athens’: Cyprus and female writing, trauma and narrative

This paper will deal with the last novel of Niki Marangou, Gezoul, which was published in 2010 and attracted
critical attention. The theme of the novel is the life of Teresa (also known as ‘Loula’) Makri, whose name was
immortalised thanks to the famous poem by Lord Byron, ‘Maid of Athens, ere we part’, with its refrain in Greek
‘Zwn [sic] you, oag ayatrw’. The linear third-person narration of Teresa’s life is interspersed with first-
person narrations of the female Cypriot narrator, who remains unnamed in the novel but bears many features
of Niki Marangou herself. The paper will touch on two themes which are central in the scholarly bibliography:
‘female writing’ and ‘trauma and narrative’, and will draw comparisons between Marangou and other modern
writers. Special attention will be paid to the presence or absence of Byron in the narrative and the accuracy or
inaccuracy of historical information.

PA] p.tambakaki@gmail.com

NICOLETTA HADJIPAVLOU

Reconfiguring the past in the poetry of Niki Marangou

Niki Marangou was a multifaceted cultural figure, in whose work personal experience is intertwined with the
history of Cyprus. In Marangou’s poems the past is a permanent theme and a literary locus. Influenced by the
events of 1974, which marked the history and reality of Cyprus and her own life, Marangou harks back to the
past, which she approaches with a deep humanity. The present paper will focus on Marangou’s last collection For
a Faint Idea and more particularly on its Cypriot poems. Marangou’s poetic journey into the past is not restricted
to the events of 1974; it goes beyond them, dealing with the long past of the island and making references to the
Frankish kingdom of Cyprus and to Venetian, Ottoman and British rule over the island. Having a deep knowledge
of Cypriot history, Marangou chooses to deal with individuals and events that have received little attention in

the historiography of Cyprus. Through her treatment of such historical figures and periods in which the island
was under foreign rule, she reconfigures the historical past of Cyprus, while maintaining a humanist look at its
present.

@ nicoleta.hadjipavlou@gmail.com
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ABSTRACTS

EVRIPIDES GARANTOUDIS

People and places in the poetry of Niki Marangou

Niki Marangou’s poetry is characterised, on the one hand, by the sharpened sensitivity and consciousness of
the poetic subject, who is always open towards, and constantly observant of, the surrounding reality, and, on
the other hand, by the fact that thematically it is situated in many places. Thus anchored in various localities,
Marangou’s poetry maps out a wide human geography, in which all places and people are recognised as
familiar. In the course of Marangou’s poetry, this human geography, which began with Cyprus and the historical
experience of the homeland as trauma after the Turkish invasion of 1974, constantly widens its borders;
eventually it is through these journeys to different places and the familiarity with their people that the sense
of the island of Cyprus is intertwined with a sense of universality in Marangou’s poetry. The borders of the
homeland, as it emerges from her poetry, is the whole world, as the epigraph to the collection Beginning of
Indictus demonstrates: ‘But Cyprus borders the boundless’.

@ egaran@phil.uoa.gr

MARIA MANDAMADIOTOU

The invasion of 1974 in Niki Marangou’s Eighteen narrations: memory and history

This paper will examine the ways in which the women in Niki Marangou’s Eighteen narrations refer to the invasion
of 1974, the memories they recall, the experiences and thoughts they share. The relationship between memory
and history will be investigated in the effort of these women, most of them Greek Cypriot and some Turkish
Cypriot, refugees in their majority, to classify and deal with the trauma of expatriation. Despite the personal
style and the subjectivity that permeates these testimonies (or rather because of them), their historical value is
telling, as is their place in the whole corpus of Marangou’s work. Regarding the relationship between the Eighteen
narrations and history, it will be argued that in these narratives the historian discovers aspects of the socio-
economic and political situation that have been left unnoticed in the official historiography; one detects thoughts,
attitudes, behaviours and ideologies, which constitute the complexity of historical reality itself.

DA mardiotou@gmail.com

FRANGISKI AMBATZOPOULOU

Niki Marangou and Cypriot women’s narratives

In my paper | will deal with Niki Marangou’s contribution to the collection and publication of oral testimonies,
focusing on her book Eighteen narrations (2012), in which she records narrations — or rather life stories — by
Greek Cypriot and Turkish Cypriot women. Her studies in sociology and her engagement with questions of
gender and locality led Marangou to the study and tools of oral history, which she handled with rare sensitivity.
In the book, Greek Cypriot and Turkish Cypriot elderly women narrate their experiences from the viewpoint

of an older generation, who grew up within the rhythm of everyday labour. Through their narrations different
intercommunal relations emerge than those in the years after the partition of the island: for the people who
previously shared their life together, the secret of their peaceful coexistence was precisely the shared everyday
labour and poverty, the trials and tribulations of life. Marangou’s book does not constitute the only such attempt
in the field of oral history about Cyprus. But as | will try to show, its particular contribution lies in its focusing on
women, which makes it a historical overview of the island from the female perspective.

DA fragiski@otenet.gr
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SIA ANAGNOSTOPOULOU

The different temporalities of Cyprus in the work of Niki Marangou
E sia.anag@gmail.com
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